
PROGRAMMA SVOLTO 

Libri di testo: Marina Spiazzi, Marina Tavella  “ Performer Heritage” voll. 1 e 2 ed. Zanichelli 
e fotocopie tratte da altri testi, non in adozione. 

THE EARLY ROMANTIC PERIOD 
A new sensibility: The Sublime (p. 250) 
Romantic poetry (p. 259) 
- William Blake (p. 266) 
The Lamb (p. 270) 
The Tyger (p. 271) 
The Chimney Sweeper (in fotocopia) 
London (p. 268) 

- William Wordsworth (p. 289) 
Preface to the Lyrical Ballads: A certain colouring of  imagination (p. 281) 
I Wandered Lonely as a Cloud (p. 286) 
Sonnet Composed Upon Westminster Bridge (p. 284) 
We Are Seven (in fotocopia)  
My Heart Leaps Up (p. 261) 

- Samuel Taylor Coleridge (p. 288) 
The Rime of  the Ancient Mariner (Part I lines 1 -82; part 7 lines  610-625) 
Biographia Literaria (in fotocopia) 

- John Keats (p. 307) 
La Belle Dame Sans Merci (p. 309) 

THE VICTORIAN AGE  
The Dawn of  the Victorian Age (p. 4) 
The Victorian Compromise (p. 7) 
The Victorian Novel (p. 24) 
Industrialisation 
- Charles Dickens  (p. 37) 
Brani tratti da: “Oliver Twist”: The Workhouse (p. 40); Oliver wants some more (p. 42) 
 e da “Hard Times” : “Coketown” (p. 49) e “The definition of  a horse” (da fotocopia) 

Aestheticism in Britain 
- Oscar Wilde (p. 124) 
Brani tratti da: 
The Picture of  Dorian Gray: The preface (p. 127); The painter’s studio (p. 129); “Dorian’s death” (p. 131) 

THE MODERN AGE 
From the Edwardian Age to the First World War  (p. 156) 

- The Age of  Anxiety (p. 161) 
Modernism (p. 176) 
Modern poetry (p. 178) 
The modern novel (p. 180) 
The interior monologue (p. 182) 

The War Poets (p. 188) 
Rupert Brooke (p. 188) 
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The Soldier (p. 189) 
Wilfred Owen (p. 190) 
Dulce et Decorum Est (p. 191) 
Siegfried Sassoon (p. 192) 
Glory of  Women (p. !93) 

Innovation in Poetry 
- Thomas Stearns Eliot  (p. 202) 
Passi tratti da “The Waste Land” (The Burial of  the Dead e The Fire Sermon) (p.  206 - p. 208) 

Innovation in Fiction 
- James Joyce (p. 248) 
da “Dubliners”: “Eveline” (p. 253) 
“Ulysses“ (struttura dell’opera e caratteristiche formali) 
The Funeral (da fotocopia)  

-George Orwell (p. 274) 
Nineteen Eighty-Four (p. 276) 
Big Brother is watching you (p. 278) 

Innovation in Drama 
- The Theatre of  the Absurd (p. 342) 
- Samuel Beckett (p. 375) 
Brano tratti da “Waiting for Godot”  (p. 376) 

Terni, 8 giugno 2019 
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